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CLEARED SITE AT BUANGKOK
ISOURCE: SINGAPORE HARDWARE ZONE FORUM, 20161

Dear Marcel

We refer to your email of 5 Jun 2015 regarding the former Woody Lodge building complex.

Last year, the sile was cleared for the development of “Buangkok Sguare”, which is 8 mixed use
Gevelopment comprising public housing and a naighbourhood centre. You may obtain more infarmation of
ine gavelopment on HDB's website at the foliowing link: www89. hdb.gov sg/hdbvsf/eampul8p nsfi0
14SEPBTOHGM page 1112/8file/aboutz nimifabout?

For information

on Woady Lodge, you may wish ta refer to the National Archives of Singapore at

WWW.Nas /Nas! of olher resources a.g Google streetview which shows mages of Woody Lodge

We hope you find the abova Information helpful. Thank you,

Urbarn Redevelopment Authority § Physical Piannin

msing: ; g, North East Department § Privileged/Confidential
niormation may be contained in this message. If you are not the intended recipient you must nat copy.
oisinbute or use it for any purpose, nor disclose its contents 1o any other person. Please "!Ohfy the sender
mmediately i § Check out our website at hitp://www.ura gov.sg
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¥OUu receive this in error

- 205 BECOME ANOTHER PUBLIC
APPING OF THE 19205 HOSPITAL TO
: F TO 2016, THE RAPID AND MERCILESS SCR
EMAIL FROM THE URA TO THE AUTHORS ROM 2003 TO 20

ILE E ANUARY 30, 20151
HOUSING ESTATE IS BEST UNDERSTOOD BY SATELLITE IMAGES (SOURCE: GOOGLE EARTH, J
(SOURCE: URBAN REDEVELOPMENT AUTHORITY AND PHYSICAL PLANNING, 2015)
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The taxi driver does not know the way. and struggles to find the
rusty gates of Bukit Brown cemetery, located just south of
MacRitchie Reservoir, in the very center of the island. The
meeting point for this informal visit is under the old rain tree.
Since 2005, passionate citizens—“Brownies.” as they call them-
selves—have organized public walks that start here. The

Goh brothers, well-known local ghost-hunters, claim to have
sparked this interest by organizing nightly ghost-spotting
tours. Looking for spirits among the beautiful, opulent graves
of prominent entrepreneurs, politicians, Chinese pioneers—
notable Peranakan matriarchs and patriarchs—and their
forgotten ancestors, “Asia Paranormal Investigators™ and

a few others—for example, the Nature Society of Singapore
(NSS) and the Singapore Heritage Society—have revealed a
fascinating and fragile heritage in the lush jungle. Today’s
strolls will take visitors only to a few of the 85 hectares of the

1 BUKIT BROWN CEMETERY 2 PAN
5 NEW LORNIE HIGHWAY & AREA AFFECTED BY EXPRESSWAY CONSTRUCTION IargeSt cemetery in Singap(}re‘ ' fTaCtion Of thc L cuverca by
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of reclaiming and appropriating public space for the sake of
spiritual practices is hard to miss. For the positioning of these
miniature altars is never random and it is argued that these
“uncanny transactions” take place particularly at points of rapid
spatial and social change: construction sites. infrastructure
junctures, and other significant nodes of a thriving speculative
economy. ™

Joss paper. replica paper money collectively known as kim
zua or “hell money.” is also burned at these altars or in specifi-

cally designated incense-burning drums provided by authorities.

Large metal containers also allow for burning bigger items:
paper servants, paper villas, paper computers, paper clothes.
and paper cars are set ablaze. and in this way are sent to the
ancestral spirits for them to make use of in the netherworld.
At night. flickering red flames rise high above the heads of
faithful enthusiasts as the dancing light of the bonfire reflects
on nearby facades: the streets come alive and the crowd seems
spellbound by the animated elements performing their purifying
ritual in the city-state’s hyper-controlled urban environment.
The stark contrast between the meter-high flames of sporadic
fires and the restrained, clinical atmosphere of the city during
Hungry Ghost Festival is a peculiar sight indeed that, as strange

DURING THE HUNGHY GHOST FE
PEOPLE COME TOGETHER TO BU
ISOURCE ESTHER LEONG AUGHST 25, 2017

STIVAL, SOME HDBE ESTATES SET UF A COMMUNAL SPOT WHERE
RN PAPER MONEY AND LEAVE OFF ERINGS FOR ALL SPIRITS
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as it is. seems to capture the contradictory duality of spatial
realities and spiritual unrealities. While the fires at first might
evoke a sensation of violent urban riots, these rituals are k
performed according to well-rehearsed dramaturgies and are
in fact meticulously managed via close state monitorine.
According to visual sociologist Terence Heng, these rituals,
simultaneously private and public, are considered physical
narratives that tell stories of beliefs. values, and identities
through markers, so-called “"material artifacts that perform an
individual's or collective’s ethnic identities” as manifested in
space.” These markers—made in the form of offerings—exist
only for a short period and are consumed. burned. or removed
once the Hungry Ghost Festival has ended. underscoring the
ephemeral and only vaguely comprehensible character of
this spatial event. As so many visual signs of presumed ghostly
presences, the array of objects establishes a specific connection
between individuals and a transient space that emerges as
a mental geography of sorts, liberated from built realities.
Another element of the festival is the boisterous perfor-
mance of live songs, the so-called getai, which typically occurs
only in residential areas. These impromptu performances
usually take place on temporary stages next to hawker centers.

CEREMONIES IN THE STREET DURING THE HUNGRY GHOST FESTIVAL:
BACKSTAGE AT A GETAI THEATER (LEFT), BURNING OF HELL MONEY lM1D0LE2;:[I) RIG
SOURCES: PHILLIP ALDRUP, AUGUST 2011 AND ALEXA RADU, SEPTEMBER 9,
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