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Brechi's mﬂlphnr of Loa Angeles as hell seems (6 have been #utpll-'lltd by the reality of events. HI!HH:I-'IEHIIH prt’-ill. Caonlronted wilk exponential growth and with expansion at an ever increas:
The racial conflicts in 1965 as well sy the LA Réots in 1992, during which varioas sectors of the ing pace. Los Angeles has been exposed to the phenomenan of large numbers, accelerated conges-
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bs the case of nemernus other contemparary cities, Los Angeles is sndeniably confronted with ol it tersitories. Faul Virilio observes in Lrgpace critigue a boas of dimension associated with the
matters of pragmatic concern: uncontralled growth, emvironmental depletion, the pending contemporary metropolis in which the concept of the measurable is dillused. Los Angeles might
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npproximations for undersionding the city saggest that the geacrative processes involved in the
definition and iramsfurmation of the seban falile need 1o be addeessed, Specific procedural pat-
teras have estabdished themselves over time, without being specifically planned, including the
mechanisms that have led (o an arbaniestion of the city’s surmuncdieg ladseape. Comgprising
social and economic paramoles, ibee processes aee complex, interlocking. and dynamic - thei
reaailla being hasdly predictable. Q_uﬂllrm: comcerning architectursl form are rarely al b aw
but rathier the procedures contributing 1o the material making of tse ity segon, insdvertenly
defining its structiare and cutward appeasascs. The architectural form of the urban tissae can only
e pead alter 1he fact, as & resuabting byproduct and side elfect of certain acticms, W hile tnhlnglhr
question of how territories are engendered, the Ballowing analysis suggests readings of the city in
an allempd to trace operalional forees ot work in the formation of the contemparary arban Lerrain
as foumid in Loa Angeles, The approach searches for spatial practices, not those delineated by for-
mal preferences bt instead premised on imtersctive and varying mesns of adapration. The city as
a formation ensues loom prooeases,

CASE STUDY: REAR ELEVATION The following case study of a rear elevation of a typical
commercial building in Los Angeles exposes partbealar generative principles (som which to ex
trapalate processes operating ai the ueban scale. From the siructere of a micro-element. a réading
al the clry's macro-organism shall be enabled, Facing a parking bot, the bailding is a iwo-story
structure subsdivided in separate worksbops and retail walis. Iis consiructbon |s a combination of 2
vy pical waood feanse - for the inerior partitsons and the ol - with an external masonry load-
hearing wall. The entire assembly is straightforward and cheaply buili.

Windows and daors are protected by steel bars and gates. Other openings st ground level are
bricked-up. The lwcade provides s backdrop agabm which varous technical imstallsiions are
mounted. Yarious components such as pipes. light fixtures, ssd secarity sensors are direcily
affixed to the wall, including water meters of the Depariment of Water sl Power of which -
alihough supplying all the tenants - four of the osiginal seven melers have been removed. A
discunnrcted drain pipe is in close preasimily to exposed telephone wires connecting to the central
switchbox of Pagifie Bell Company. Water pipes, electrical disiribution paicly, and conduits are
randumly pluced next 6o of on Lop of ane another. An air conditioning nit, secured by & sheet of
plywood, has been sdded ad hoc within an existing window frame. A vent pipe is left
dscanmected, while another ane slides tkrough a gap in the wall conmecting 1o a heating unit
inside the budlding. The soof membrane, periodically repaired with layers of tar, barely covees the
wiall edge. In comgpliance with changing Building Code revjilpensends, weismic reinforcing has
been added offering additiosal streciural support.

The analysis of this elevation allows several ohseevationg, The different elements age tsed 10
specific peeds, uncomplicatedly fulfilled through standard snd sub-stapdard means. The varsous
paris of the building's infrastructure are treated as indlependent systems, superimponed with litle
o o relationship to cach ather, leading 1o a precariom organizstion of intrinsically disjainted
components. Yet, inits tdality this type of asermblage forma a functioning emtity, a maltilayered
throng adapiable o change. Notwithstanding the size of the building, anderstood in this context
as a probee, its iraits, expasing principles by which the built envisonment is generated, can be
extended bo the scale of the city and its processes of productioen, suggesting modi aperandi
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centary, describes a method whereby latent forees ase sublimisally deployed in @ divest and

almsosd mechanical manner. Antomatsc writing operates within the realin of the subconscimu
made manifest inihe geality of coneeete exporiences, Beyner Banham, in describing the Satland of
Loy Angeles as =a |:|h|.|| of " makes velesence to a siinilag teriinaligy barmowed Froan the Beld of
paychaology. The term £, as used by Sigmund Frewd to delineate the human psycle, is npplied by
Banbham to identily the laten) sisucture of vaban devebopments. He writes: “The world's image of
Los Angeles bs of an endless plain emdlessly gralded with esilless streets.,, = in terms of some of
the moml bazic and unbvely vital drives of the orban psychology of Los Angebes, the far plain aie
imtlew] 1he lerartbnels of the eiy's 12" Teanslferred 1o understamlings of the ciiy, the term fd
demarcates a generally accepted norm, anchared in the urban fabeie, i3 suburban aeighborhoods,
andl infrsstrmciures, Determined by preset codes of condisci, an underlving sameness
circumscribes the subcanscious territary of the ity calture. Within sech a conlexi, the processes
ol building, both at the level of individeal comtrection and the urban scale, appear to be driven

by & normative form of behavior - the prodoclion of the city as an antomatic bt nevesihebess
collective act.

CIRCUMSTANTIALITY Happenstance characierizes ihe siructural osganization ol ihe city. An
undessianding of Hs developmenst as a fodm of niglomalic writing suggesis an accepianee of the

circumsiantsal as a principle of urban formatien. The relationship between constitueni paris of the

city in governed by their coancidental coexistence resulting imo an ed & amalgamstion of iscom- !

patible adjacencies, Freoway siructares, electrical power lines, petrol stations, commeercial builkd

ings, and billboard signs are placed in close proximity te ose ancther in divegand af their

reapactive differences. Ethnie and cultursl diversities additional ly acceniiate the disparity of
expressions. Coheremce, as iradifiomally given by a unified formal coder, s replaced h:.- ibhe chance
mecling of disparale elements. W ken irregalarilies ane substituted for regularities, ather forms of
order are implied. In whotever mepmer one wishes 1o evaluate this type of arrangement, it drawa
aftention to the effacement of order as & compositional device in the making of the city, The mani-
festation of an archileciural cacophony, directed by what appears to be random plannimg, might
be an expresshon of an ceganization is which disconlinuily is accepled as a principle of arhanity,

0 acmitting i & reading of the city as a heterotopic farmatbon, Based wpon the exploitation of differ-

encen, cohesion i achieved through the adjacency of paris siemming from fundamentally different
origins. Gdven by ihe samulismemas siperimpeailion ol levels of rr.1.|i|}'_ the urhan tissase emerges as
a force field in which different kinds of impulues make their way

As comcurrent phenomena, the homogeneity of the ordinary and the heterogeneity of
discontinsous assembilages l:tm-ui:r i rrJllt:J.-llirI-u:}' r-u:lm_! al Los ,-\nuu-l‘.m. 1% is within such 2
paradoxical condition of a monodone - chaotic system that & partioular trait of the urban condition
unfolds. fean Bandrillard makes reference in America 1o the coexistence of irreconcilable
circumsancss as & constiteent clement of ¢ GRS POTREY eiluee, The inevitalile erasure urifl..ml.il.:,
an well ax the stark contrast of extremes = given by their simulianeity and merged together into an
imdintinguishable man — alfler the impresion of constaney, acconding to Bawdriltard, in amalogy to
the strangs unbty of deeam sequences. “ Y musit accepl everyihing ol snee,” be wriles, °,.. the
vigdence of its contrasts, the absence of discrimination between positive and negative effects, the

Irlﬂn:-n-pin; ol paged, Irli"hl'nl'l|l|].|_irl.. and meodels, the waltz of amslacrs and i lsire ia sach ihat,




st with dream elements, you misit accepl the way they follow one ancther; even il it seem
unimielligibde; voo must come b see this whirl of thimngs and events as an irresisible, fundamental
datum.”

AN-AESTHETIC  Alhough governed by functional and technical eonsiderations., gaided by the
direcimess of operational procedures, s type of haphazsrd constellaton emerges, & form ol

sricalage. supporied by whalever means are at hand. Such an approach has repeatedly been &
enandened allemsive o the aye and connaled with ugliness, The lack of reference Lo commonly
sccepled perceptaal values might soggest other propositions penaiaing to the visusl domsin, in
which impiirities are accepied as part of the vocahulary of form. What appears o be shapelessness

is iegrated inte & semsilbilsy, lor which Theodor Adorno used the expression the “asesthetics of

the ugly”™. To elevaie, bowever, the category of eglisess into o revised and expanded definition of
aesthetics might mot do justice 1o understandings of the contemposary city, for it is rather the
aharnce al arsiheiie comileraisons thag weems 1o dominate igs eondilions ol production I-I
The term ar-aetdelic might be applied to describe a zero degres of archiiectural form, devosd of &
Jriorf compositional intention. Dhesign in s traditional apderstanding as a form making process
lonases its significanse. Farmal BppAFANE e AFe ol |..'||r||'||i|'1"}' eonsd et ed :rl'u‘rlllnu i & canonical
sel af rules of heautiful form but emerge dr facts From production as what they are. The eity

aperates by-and-large withoo architects, for the territory®s formation seems 1o be programmed by
what Virilio called an aenbenics of dirappearanre. 14
I this conbexd, one mus! ask what contribution architecture might bring to the mix, for ka

FreEsEnce i I:--rrig. mitheed withip the apamymaly ol the urban -r\-u:lslq,lmr-r.ﬂ' T i10-Eatasl

tendencies have pelramed the discipline withis the confises of cconamic peocedures promoting
architecture’s commodification. The first tendency b marked by o withdrawal of architecture to
the security of the enclosed environment, o ihe “vast spaces of prstloaure,” 10 borrow o
terminelagy inteoduced by Michiel Foucaslt and furthes elaborated by Gilles Deleuze o describe
societies of control. The second tendency, peivileging the image, twrms architecture into a
fetishized em, suggesting, as Gianni Valtimo sssests, that the dmselioseiry of occarrences
delimeating comlemporary real iy ulul.'u'.ilh|:|:|' involdves forms of ity fepcicniabion as imalaeram.

Vattimo writes: *That which becomes simubaneous also beeomes simulacral, in the senae that it

L eoncerns appearances that cannot be referred back 1o & baske rationality.”

LOSE OF PURLIC SPACE
mechanisms, preferences for the circumstantially ordinary, in all is ugliness, contribate 1o s bleak
manifestation of the biailt environment Soch a development, conslimed with seemingly

irresolvable ethmic candlicts, problema of wase semmoval, and air pollution, promodes an sheasive
reality, one necessitating partscular collective pracisces. Siglred Gledion identified Los Angeles 2
early a8 1051 “as one of the worsl urban catastrophes of sur time”, This saement, marked by
traditsonal European understandings of what elvic ife might be, points (o the difficuby in

asgessing Lhe conditions of emerging agglomerations. The siteation has sinee acutely evolved. The

| cily kas grown into o decentralised region, indersected by Freeway networks guaramtying the
miobility of its inhabitsnts, Within such & sysiem, collective Life - as traditionally demarcated by
public gpace - can hardly be sustained, Los Angeles has evolved inte a cicy without place, for

| which Gertrud Sieln's expeessbon fhere (s mo dhere these might sieitably be applied. Confromted with

Entrinsically imbedded within e city’s generative produciion




a spase unable to find its place in the distipetion beiween the public amd private domains,
abternatives are developed. Hermetically sealed places are crvated in which the notion of
collectivity can artificially be maistained, An Erssiz-Culture i mansfactaced, simulating urban
experiences and the qualities of & civie realm - be it at the airpart, in the glazed airia of large
hoteds, im the lobbies of office baildings, in the shepping nsalls, and theme parks. One pecognizes a
new typology of buildings, sirategically inseried within the city, in proximity o freeway arteries,
wol, distlosing little concern for their immediate surroundings. As these cemless ase rarely
connecied Lo pulilic transportation systems, ane must rely an the car (o pariake in the riual of an
arban expericnce, samistakably erealed within the precincts of an estabilished soder,

Thee peivatization of the public domaim points 10 a change in power sirocture involvod inihe
making of the eaty, Urban places, customarily supposied by the public sector, are now funded by
private enterprises, subjugating the production of ihe city to theis speciBc interesis, This
transtarnzation is governed by ecanamie, profit-driven mechanisms, Consldering the seeming
difficulty of sustaining a normal exchange of goods wnd services within the existing fabric, new
comlexts are created in which commerce and civic life can coexis, albeit anly for those nancially
privibeged, Charles Moore recognized as early as 1965, in an essay entitled Yow Mare fs Pay for
Pudilic Life, o terdency toward the creation of anificial usbanity in isalaged centers, which he cos
sidorod the new monemenis of the city. These centers counterbalance the bleak sl supposedly
unsafe reality of the real city through ibe creation of sther realities, presented as alway % jenlinl,
Festive. and extraordinary, realities lor which the dream factories of the Hollywood Industry have

given ample evidence of their commercial susees

" .

Ancther poem by Reriodi Brecht, entitbed Mallyswond Elegies, specifically addresses ihe creation of
counberfeil realities o which he had been exposcd as a writer in Los Angeles.
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CASE STUDY: CITYWALK  The beliel in ihe exclusive priarny of ane edabdivbeend, 1o borrow

Brechi’s expressbon, is ai the cose of & recent expansion of Universal City, one of the main enter
tainment cenders of the &lm, video, and maske induary, The CinyWalk project is conceived as an
wrban peiwork connecting exiting structures belonging to the heterogeneous and fragemented
conext of Universal City. It forms the link between weveral parking garages, an amphitheater with
t,IHHl peats, a Cineplex with 18 theaters, and the Universal Studio Tours, visited by ruaghly seven
millian praple annaally,

A prn-fll-rlrlu-ll real exiate veniuee, ihe peaject adhdrew B ||:1q1111'||5u|1u|. »;;];lﬂa_l Imvest mie i




strategies. Land-use criteria were accordingly defined, Founded on a premeditated fusion of
commerce and lekvure, & recreational attraction was 1o be realized, encompassing shopping and
entertabnment facilities. The entive compbes was to be consolidated inlo a unifying theme park. 2
eoncept fully embraced by the architects under the direction of Jon [erde and Richard Chine, Mool
af their experience with ventures of this Eind afe & serses af succewniul shopping malls and
entertainment centers in Los Angeles s well ns other American, Euroquean, and Asian cilies
Their project for Dianey cutsbde of Paris is of significance, in that it anticipates the basic ideas lager
developed in CityWalk = hoth in terms of the scheme’s circular geometry and the entification of
s overriding theme for the dedign

The central theme is that of the city. Keeping true 1o the concepd of the theme park, for which
Disneyland provides the model, the architectare of CityWalk is directed toward one specific aim,
that af staging the city as theme. Urbanity = or better, its pictorial pepreseniation - is pud forth as
the motif of the projeet. As the name indicates, a ety walk is re-created with streets and squares
for pedestrinns leading from the parking garages to the various destinatbons Alboagh buslt as a
seamless entity, the street facades appear as a row of individual buibdings. The discrepancy
between interasl strectore and outer appearance comutinutes one of the primary operalicnal
devices of such projects, a chear-gut line draws between what can ke pewn and that which is
cancealed.

Seriving to render a distinct semse of urbanity, the presented image, according to the architects, is
1o specifically depict Los Angeles. The design was accardingly based oa an analysis of the city’s

sireet vernacular, Facades of typical storefronts, geaerally based on a superimposition of different

layess, were stiudlied and their formal principles incorporated into the architectare of CityYWalk,
The project’s street ebévations are framed by o continsoss lyver within which free-loating bill-
board panels, lighting installatbons, and signs are integrated. Using specific m:.rl.-l:.u_uphp;
elemments, whether copied from existing baildings or recreated to recall Los Angeles' beach and
lewsure cultore, sssociative connedtsons arg established, “Packed into CuyWalk is s bit of Malibu, a
tuch of Westwood, a stretch of Melrose Avenoe, a splash of Venice Beach.” Operating on o type
all emulation of found images apd principles, CiyWalk mimics the cily. Within this ramework,
tenants are encouraged 10 make their own intervestions. sdding signa, paind, or other clements as

they wish. Change and diversity, considered importand to any type of urban evolvement, ane

i

artificially promsoted, yed within a programmatically acceberated time frame. Visual consistency is
mot an aim. Fursued instead i whatever amalgamation of bits and pieces that can contribute 1o a
pulsating depiction of city life. Los Angreles’ measy and clutiered urban comditions, however, are
parely al pietorial intereat, that is, in terma of a display of sanitized signs and symbods. Only a
sedective, mlited nndersianding of the cicy s iul:nng,-rd. ihaf of an andisarbed image,
omogenioed and contralled. YVisitors are mol intended io identify with the real chty but rather with
M r:u-l'nll;; ereatied Betina, that of Los A u.,!;r-lu an the |h.|-|-n.|--p.“|;, version of jtsell

T the theme of the city, an additsonsl one b added, that of film. Located i othe madst of the
Hodlywond Studios, specialized in the making of illusion, the project appropriates the mechanisms
of the film industry and s modes af Fd'\-udu.fli.l.ll:'l. With CirvWaslk, the M B taken from ehe moacie

(=u}

screen lo archilecture. Technigoes of filmmaking were accordingly applied to the process of

ltﬂizrl. Stieets wene coaceived an flm sEquences, crratiod I:',' means of lqlriull.]r -l;\nup]rrl still frames




and computer animations. The abrapl change of componenis in the foades’ formal expression
correspands 1o the technlgue of montage, leading io scale joxtapositions and distartion Busiblings
ure made (o sppesr purposefully larger than they are. A might. with the addusoanl sepport of
wisual and audible effects. a virtisal spsee {s suggested, in which wisitors become actors within a
simulated wrhan seene,

As pewly evolving protody pes, centers such as CityWalk discbose particular spatial practices, both
in terms of how space i used snd praduced. These peaciboes envelope architecture within a nel-
work of -pp.ﬂ_-iﬁr |-rl-m'-|-ﬂ. designed o promote and maimain the operational mechanisms of an
ecenamle system al work. Two seemingly contradiciory technigues can be distinguished, namely
technigues of surveillance and technigues ol seduction

SURVEILLANCE Swrveillance nims at a seclusion of architecture fram its physical and calusral
cantexts, As s the case for CityWalk, projecis of this kind ase often lncated withis desolaie neigh
borhoods. The greater the discrepancies, the more extensive the «ffort 1o establish a separation
Betweon thewe contera snd their immediate surroundings. Importance is attribusied to the anpsro al
security, Electronic systems are instalbed as a preventive rseasare, often demonsieatively revealsd
1o deter real or fctitious asesilams. Architectonic means and spavial organization similarly pertain
te weurily demapds, Blank walls and fences enclose the premises with only a few sirstegically
located emtrances permitling access, These prajects are bastions of safeberping, aot only offering
exiernal but moat nedably intermal progection. A substantial investiment of techmical means and
personnel guarantee social control reinforcing behavior according to expeeted sormy. Not sae
privingly has Los Angeles been describied as a foriress,

M2
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representative of contemiparary tacics of confinement, “The American city,” according to Mike
Dravis, “is being systenetically turned inside out - or, rather, soside in” Mare than simply pro-
meoting a spatial ssparation, aschileciere’s iMroversion, according 1o Davis, resulis in & model of
sarveillance; “The valorized spaces of the new megastructures snd super-malls are concentrated
in the center, sieet fromtage is denuded, public activity is sorted into stricely funcrionsl compart-
ments, and circwlation i3 interaalieed in corfidors ander the gaze of private polece” As Foscaulis
elsboration on the relation between space sl power aitover, Bentham's dream of transforming
the Panopticon "o & petwark of mechanisms that would be everywhere and always alert. run-
ning through society withost isterruplion,” seems to have been fulfilled. Stroggling to grasp what
Feeid b be protecied, archideotore atteads to the alleged necessity 1o advance the canse of capital
investmenl. Far Mo bering outwardly oppressive, architecturne m;i;nmpﬂ:.l'u-i jes nask h:,- appraring
subily apen and transparent, cheeslul and seductive, promoting all the more the exercise of con.
trol “by making it lighter, mare rapid, more eflfective ™

SERDUCTION  Seduuction relies on simmlaton, which in turs diciaies oo pline Thmuﬁh ihe
prodsciion of images, substiiuting the connierbeil for the authentic, a particular depéction of
Irll|li|}' i upheld, loamded on potentially false assumpilione. This m:unll;.. rlrlmnrh-nl relation
between ihe seal and ibe falie was recognized by Erich Maria Remarque as one of the
characieristics of Los Angeles’ culinre in his novel Skadair fe Passafrer, “Beal and falwe are fused
bsere w0 perfectly,” he writes, "that they become a new substance, just as copper and zige became
brass that lonks Hke gold ™ Witk geld having the power 10 seduce, a different kind of veality i
ereated, one in which Botion is sold as trsth. Hollyweod, spparenily, hay always bees profescional



in the construciion of make-believe appearances. Within the domain of buildings, ordinariness is
conmeracied by applied layers af formal vocalsalarbes stiempiing to attract attention sway from
the munidsne whibe reinforcing a realm of simulated existences, Architoctine is reduced to thin
layers of veneer applied onto conventional structures in an stiempt o provide soteworihy
pxpression - & ype of cover-up of the banal, While made of & most ordinary type of papicr mackd
eonstruction, spplied imagery always pertains to the extravrdinary. The widespread uwse of sivceo
i3 & building material attests to the fact that it can do enything. mimic anyihing, parody
anyihing™. Diperating with scenagraphic sccuracy, the overlay of icons and signs often sddoeses
the realm of the imaginary, irrational, and fantastic, in order 1o transcend reality. A
“hyperreality,” as maintained by Umbento Eco, i Babricated, where "abiclute uareality is oflfered
as real presence”, Similarly, [ean Basdrillard asserts the aothenticity of the false. in the form of
simulathan, as & condition of coatemporary culbure. “IL is oo longer & guestian of a (el
representation of reality,” he weites, “biit of eancealing the fact that the real is no longer real, and
thus of saving the reality principle.” Notwithstanding the seductiveness of such a proposition, the
erasmee of distinctions between ibe troe and the false is wltimately pul to work &5 a fechinigue for
the accretion of capital means. Architeciure's sign vitlue, with s potential fo seduce, offers within
the contexi of econambc performance, & surplas value, animating the sever-ending cyele of
consumpaion for consumption's sake.

A-GEQGRAPHIC The warldwide proliferation of enclosed shopping and enterlainment centers
has osiensibly affecied the development of architecture and urban design in the sense that they
hawe increasingly become a-geagraphie. Wilk physical sepasation comses o culbaral separation. A&

e ]

segregation can be observed between ibe specific characterisies of a local cubiure, kept caiside
the premises, and the all-encompassing values of consumer society, promoted within the premises.
I accardance with the strategies of & global econsmic system, an architecture is pmntd ihat
can easily be reproduced - anywhere at anytime. The seproducibility of anchitecture is facilitaied
im thai it no longer necessilates compliance with local coaditions. Archiectisre evolves as
fundamentally newrabized sii- 4 - both s physcal and cultursl contexis

Max Horkheimer and Theodor Adorno, while extled in Los Angebes, recognized as early as the
I3 ibe undeniable inBusnce of modern media on sociecty as & whole, in thekr esaay *The Calture
Indusiry: Enlightenment as Mass Deceplion”. Exposed to pulp Sclion, glossy magazane, and the
trashy prodocts of the film and music industries, they noted the impact of mass production on
societal strociures as & global phesomenon. “The whole world is made to pass throagh the filver of
the culure industry,” they write. As clichés and the predominance of effects *impress the same
stamp on everyibing.” culiiral idestity is marked by the unifore repetition of stereolyped values,
1o be everywhere reprodeced sed subsequently consumed - consamed with aleriness, while is s
state of distraction. Escape from daily routine is offered through the creation of sarrogate reallties,
proclaiming a happy existence as formala repeated. Horkbeimes amd Adorna argoe that the more
sirphisficated and Bawless the seprodustion techniques, *the easier it is today for the ilusden 1o

A pl'l‘l'llll that the owiside workd is the nulgthﬂnﬂrd eonlinieston of thar Fq'inpnlgd on ihe screen™.

Architeciure, in this conbexd, eorresponds to the products of mass caliore and equally adberes i
its principle of uniformity. Wherever these centers of Inisure and entertainment are proposed, the
same netdeli wee follawed. Thematical Iy structored, srchitecture bows 10 the effect and offers a



form of pscape. I is the means (o achieve ihe effect. Globally repeoduced, i conferma (o the
stanslanilization uphell by imwslin corporations that sapply the world with information,
Architecture, in analogy to MTY or CNN, has become a consemable entity, Following the ideals
ol & comsumplion-oriented economy, it contributes to the colonization of the warld with pre-

packaged culiure, Architeciare comspires.
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