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Having long ceased to adhere to the traditional paradigm



System

QOpen Systems

The deployment of methods for the exptoration of specific propositions

wilhin dasign necaessitates a consideration of open systems. The city is

a comples, dynamic assemblage consisting of highly diverse material
and immatenal structures, including those mechanisms exhibiting

a tendency o undermina those structures,. Deasign is suggested

here as a model capable of anticipating a multiplicity of possible
canditions without predetermining propositions. A performatine
profile emerges that consents to prospective transtormation. Fields

hecamea identifiable, allowing for multiple interpretations, Through

maniicld reterences, a nelwork of variable and simuliansous readings
of a given situation is circumscribed. Rather than declaring unity as a
predominant principle, a polyvalent domain of consistency is pursued
ana incleding ambivalance and contradiction as well as continuity
and discontinuity. Urban production remains perpetually open to

unforeseeable evenis
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Accordingly. architecture’s material presences cannot be manifested

through the des {n Of pristine -.'-|.l;‘."."|':'. out Dy 1he organization

erlaced dynamic systems. Arrangements must be open in

Lhesir sbruclures, leaving room for the possibilily of inlzrpratative
transtormation. Architeciure develops from within a nebwork of
ascillating relationships. Such an approach exposes formal congerns
to procedural thinking. An unstable condition is maintained, one
characterized by tension belweean notions of torm and the undefined
nature of impending cccurrences. >uch a methed might bea said to
constilule an experimental field within which dentity and difference

become thamatized. Inferpratation of the respactively material o

imemalenal svstam of relaticnshins determines to what axtant dentiby is

produced or ditterences are accepled
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of a coherent spatial order, contemporary environments
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Object and Field

B Trosd simalins

-------------------------------------

annul the common distinctions of center, edge, or periphe
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a condition of rest. Fundamental to this understanding is the treatment
of the object’s surface as a figuration of fields. By conceptually
offering a flow of perpetual motion and of continuous multiplicity,
neterogeneous yel conerant architectural assemblies are suspanded
in & temporal direnson — in a perpetual search for possible torm
Infrinsic to thes 5 a tendency 1o transgrass physical perimeters, or fo
Blur confour lines — & sirategy capable af serving divergent tasks. On
thiz one hand, i aims for disjunchion by weakening holistic masses: on
th ather hand i aims lor coherance by linking disjointed arganizations
into a congruous whola, The effect of indistinctiveness is pursued by
wiay of surfaces that contain bul do not defing,

urbanism gL

Fizlds: The second vector of imvestigation deparis from the convention

of architecture as object to scrutinize the hypothesis of conceiving
architecture as field. Dasign is typically associated with the mastery
of the built artitact asserting the presence of the work in its undefiled
condition, pure and undisrupied. Given by the cheracteristics of
figura-ground relationships, ohjects are customanly localized within
a context as figures o be grounded. Figlds, in confrast, revohke the
distinction between figure and ground, dismantling and decentering
the idea of the project as 8 bounded entity, Objects lose their
charactenstics as f gures and dissolve inlo 8 network of retatonships
Linkages and connechions delingate alliances of varving intensities
suggesting loose systems of refations from which architectural
assemblies evalve, Melthar the mamienance of stable enlities nor

thi reduction 1o simple elemeants charactanze this procedura
Form assumes the role of a provisional marker of momentary and
circumstaniial conditions. Submitting 1o femporal characteristics of

S

j relied upon by prevalent discourses pertaining to the
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process, torm untolds from transtormation. Interpretative possibilities
are exposed, aliowing for further progressions. Formal structures are
deployed as a possibility within a field alluding to other possibilities
Daesign involves here the wun-framing or de-framing of the very forms
produced.

Map and Palimpsest
With an exploration of field structuras attention is drawn o a
made of production through which open systems evalve. Such an
investigation bifurcales along twa lines of imeestigation: the first
imerrogates the map as a generative design agent, while the second
exploras the palimpsest as a form of urban noiation. The map and
the palimpsest bath serve as instruments through which b address
hiow the production and reproduction of urban sirata might be
considerad as sets of informaton transferred over time, rather than as
representalions of a fixed “city-object.”
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oity. Questions of morphological production underlie arck
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which reproduces an obpec! as closaly as possibla, conlinually coming
back to the same, the map discloses properbies of unlocked struciures
Attention i drawn to & mode of production accommadatng change.
The map is not based on the replication of a given status but is

rather seen as & conslruchon opaning up New vanuas, provoking
diverse readings. It is less a representation than an extensionof a
circumstance to ancther level, always susceptible to modification
While the map serves as a tool to decode a particular candition, it also
operates as a design instrument, engendering information from which
strecturas mighi uniold. Head as a fext, the map perpetuates its awr
construction through successive interpretafions. This procedure yields
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& multi-layered produect that inots architectural form coes not comply

with the logic of a finite, closed cbject but exhibits characteristics

of indeterminate systems. The ensuing spatiality s due less o the

continuation of typologically delimited models than to the attempt to
circumscribe a topological feeld. A variable, constantly changing space

evolves defined “by a circulation of states.™ il .71

Palimpsests: The ferm palimpsest proposes a process-oriented, time-
based disposition of the cily as a system in fransition. Translations
of given urban condifions fransgress mechanisms maintaining
them, The principle of the palimpsest opens a discourss on tha city
focusing on its variability over time, one foregrounding the production
of territory as a funclion of mutative forces operafing on its genetic
stock, From such a vantage point, traditional readings of the city
in pursyit of constanis fall short when addressing the dynamics of
urban processaes. In The Land as Palmpsest, André Corboz addresses
cartography as a methodological device to describa transformational
processes of urian form, in particular the ehanges in urbanization
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patterns perfaining to the expansion of sprawl.® Undesstocd as a test, Palinginit.” Dogmes 1L Usonca.
the map becomas a notation of prospective devalapments. Urban fes3
territory may thus be read as a field of accumulated maps layered
onto one ancther, As in a paimpsest. defined as a parchment whose
text has been partially erased to accommodate a new ane, each map
leaves traces affecting subsequent ones. Remains of former structures
are preserved as sediments within the fabric. The palimpsest calalyzes
the map as a design instrument. Corboz’s method, in testitying to the
changing conditions of urban formaticn, foregrounds the fransfer of
information from cne state to another. The city constitutes a text, cne
endlessly open o other forms of reading and writing.
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necessitating research of design strategies — concers
construction of territory.
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Interpretative Fields

Traditional city planning morphology derives from a geometrical
legibility invested in urban structure. Formal compaositional
principles, however, are insufficient fo attend myriad conditions that
increasingly characterize ternitorial identity. The arrangement of
stabtxle architectural ensemibdes structured by arthogonal grids, aual
or cenfralized ordering systems is no longer adeguate 1o address the
complexity of the urban environment. Marphology is reconstituted
instead as a relational system of heferogeneous forces not describable
as known variables, but rather only discernable in relation to other
structures. Rether than through allegiance to predetermined
configurations, formal and spatial constructs emerge through the
interaction of perpetually changing processes. A domain of strategic
possibilibes evolves, one engendenng the constant renegotiation of
relatipnships between diverse structures. In this sense it is possible
to speak of formally indeterminate urban morphalogies emerging
from reciprocal relationships with multipie forces. To the extent that
flelds may be identified by the dynamics of process, the city manifesis
itsell as a system in motion, one marked by fluid states. Architecture
— within this dynamic conglomerale — loses ifs autonomy, thereby
deferring its status as a unified discipline, Sespending time-honosed
laxenomies, dependabilily an herarchcal ordering principles gives
wiay to investigations of indelerminacy.
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Architecture and urbanizsm develop cul of relationships betwern

heterogenaous approaches, as multiple-coded sSysterms whose

equilibriurm depends on the interaction of all their underlying factors

Such a network locates both within a differential fisld of possible

inlerpretations, one demarcaled by manilold relalionships belween

architectonic form and allocations of probable contant. This doas not

miean to suggest the allowance of arbitrary interpratations. Lrban

structural elements standing in relation to one ancther suggest

diverse trajectories of interpretation and varying correlations within a W e o
hig gratruce to Andnew

network of possible propositions, Important is not the toregrounding witiimskos for s ool

of any specific interpretation, but rather the condition of coexisting TSRy o] e i B

interpretative potentials which immerse the contemporary urban :':.':“1"" ibaia

landscape within a perpetually transforming field of tension,
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ing form-making processes — for the analysis and



